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For Success

e TEACHING e

by CHARLES MAGNANTE

AST month, in considering a mu-

sical carcer from the viewpoint of
the student, one point discussed was
finding the right teacher. Now suppose
we look at the goal of success from the
mstructor’s angle.

Perhaps I should admit right herc
that 1 have not done any teaching for
a good ten years. However, my first
professional work was teaching, and
before giving it up to devote my time
to radio work, composing, arranging,
ctc., I had acquired a very large group
of students. While a number of devel-
opments have come about in these past
years, such as in ensemble playing and
school concerts, there are certain fund-
amental points in teaching that will al-
ways hold true — and so I still feel
qualified to give some advice on the
subject.

Starting Right

The personal — or perhaps I should
say personality - - element in teaching
is something that should not be over-
looked. When a contact is made with
someone who is planning to study with
you, it is a good idea to have the pros-
pective pupil come for an interview be-
fore the first formal lesson. Talk things
over. Find out what his, or her, am-
bitions are; whether his aim is a pro-
fessional career, or whether music is
merely a hobby. A friendly contact of
this kind not only gives you some idea
of the nature of the person you are to
instruct, but puts the student at ease.

Sometimes a teacher, perhaps quite
unknowingly, will make his pupils so
nervous, that lessons become an ordeal
instead of a pleasure. I never shall for-
get my unhappy experience, as a boy,
in trying to become a trumpet player.
An elderly gentleman had heen recom-
mended to my father as 4 fine musician
and teacher, and it was arranged that T
should study with him. Hec may have
been a fine musician, but he certainly
was not a fine teacher. His manner
was so disagreeable that I dreaded
every lesson. Even when 1 knew my
work perfectly, he made me so nervous
that 1 must have acted as though I had
never looked at it. Before long, the
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trumpet was given up as hopeless, and,
with relief, I devoted all my attention
to the accordion. Who knows but that,
had my instructor been a different type
of person, I might today be a trumpter
as well as an accordionist!

A Happy Medium

This, of course, is an cxtreme case.
Then there 1s the opposite extreme —
that of becoming too friendly with your
students.  If they come to look upon
you more as a friend than as a teacher,
your instructions, admonitions, and ad-
vice are not likely to be as impressive
as they should be. In short, relations
between student and teacher should be
cordial but business-like.

I do not feel that anyone is qualified
to give accordion instruction (except in
cxtremely rare cases) until he has stud-
ied for about five years. Then it is pos-
sible to handie beginners with efficiency

-that is pupils who have not studied
longer than two years.

A teacher just starting out, should
not expect to receive large fees. The
important thing is to becomne known.
When you have turned out a few finc
players, whose playing is testimonial to
your teaching ability, you can ask really
good money.

Many pcople start their business in
their home — as I did. But this is no
reason why a thoroughly musical at-
mosphere cannot prevail. Photographs
or statues of famous musicians are in-
spiring to have about. In my first home-
studio, I had a bust of Beethoven, and
today I recall this more vividly than
anything else about the room. Of course
when you become established and can
count on a steady following, it is worth
while to open a real studio; or perhaps
making connections with an established
accordion school would work out more
profitably for you.

The environment of the pupil from
the earliest stage is important. One
duty of a teacher is to sce that his pupils
hear as much fine music as possible; en-
courage them to go to piano or violin
recitals, or to orchestral concerts as well
as to accordion concerts. Acquaint your
students with phonograph records and
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suggest radio programs which should
be of particular interest to them. En-
courage them to associate with other
musicians or people with musical inter:
ests.

There are some teachers who feel it
worth while to give group instruction,
that is, to give lessons to several pupils
at a time. I do not agree. Their pro-
gress is bound to be slow, and, in the
long run, the remuneration for group
teaching does not make up for what
the teacher loses in prestige. Private
teaching of an instrument is always the
best. 1 want to make clear that by
group instruction 1 do not mean en-
semble playing, which is excellent from
the standpoint of study, and is recre-
ational as well.

As soon as a student can play pretty
well, it is a good idea for the teacher
occasionally to play an accompaniment
for him. This variety in the lesson is
invariably helpful and inspiring. It is
also worth while for the instructor to
play a number to show what can be
done with it — but not too often. As
soon as you have several students in the
same grade, give them individual parts
to study of a thiree or four part arrange-
ment of some number. Then plan for
their lessons to come on one day, and
after individual work with cach one,
bring them together for ensemble play-
ing. This is excellent to develop co-
ordination.

[t Pays To Advertise

Advertising 1s something no teacher
should overlook, though the very best
advertisement one can have is the
“boosting” of appreciative pupils. How-
ever, to supplement this, ads inserted
in magazines or local newspapers help
to make your name known. Radio is
also a most effective medium — and
sometimes arrangements can be made
with local studios to furnish accordion
programs in exchange for a “plug” for
your studio.

During the past few years, I have
watched with great interest the grow-
ing popularity of accordion concerts
which are staged by nearly every school
of any considerable size. Nothing
teacher could do is finer than this -~
furnishing pupils with an incentive to
work hard, and giving them an oppur-
tunity to play before an audience — a
real challenge to any student to do his
best.



